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The Campus Village B laundry room 
will be shut down until Nov. 25 because 
San Jose State has begun installing new 
laundry machines for students living in 
the dorms to use.
Eric Rollerson, executive director of 
housing staff, said that the choice to 
move on to new provider CSC Service 
Works was not a sudden change and 
was supposed to happen months ago.
“It took a long time, the switch was 
supposed to be done this summer,” 
Rollerson said.
At least 100 machines will be moved 
in across all dorm buildings. While 
the renovations happen, temporary 
machines will be put into Campus 
Village C.
“It has to be done at some point and 
I didn’t feel like there was a need to 
keep the old service through the rest of 
the year because it just wasn’t working,” 
Rollerson said.
Students have struggled to find 
working machines since the beginning 
of the semester.
Social work sophomore and CVB 
resident Marcus Jones said that set up 
in the dorms was not working out from 
the beginning of his residency at the 
dorms.
“Why do I have to find a dryer that 
can dry my stuff properly instead of me 
sitting there every 12 minutes to put my 
card back in?” Jones said.
Rollerson confirmed that students 
such as Jones have  brought up 
complaints about the old washers not 
working, explaining that the decision 
to change vendors was based off the 
inconsistency of the machines.
“If they couldn’t get them fixed, we 
need to pull them out,” Rollerson said.
The new machines will also be 
moving away from the card pay system 
and use an app called “CSCPay Mobile.”
Rollerson said that although the 
way students pay will be different, the 
pricing should be the same as before. 
Former service provider, Wash, had 
not said yet if students with pre-existing 
credit on the old laundry cards will 
receive reimbursement.
Keeping the prices the same is a 
big deal for students like Jones who 
have avoided the alternative dorm 
laundromats since CVB’s machines 
shut down.
“We have over 1,000 students in 
CVB, how are we supposed to share 
Joe West and CVC?” Jones said. “They 
already have their own traffic going to 
it, they’re already packed.”
Jones said he went to Quickwash 
Laundry Inc., located across the street 
from CVB on East San Carlos Street, 
for the first time Monday night to 
test out a new laundromat during the 
renovations.
He was able to beat the student 





San Jose State hosted the 
second installment of the 
“Seeking Peace from Abuse” 
workshop series on Oct. 
23. The workshops are held 
every week by Counseling 
and Psychological Services 
and seek to help victims and 
survivors of abuse or vio-
lence come to terms with 
their struggles.
CAPS educational coun-
selors and survivor advo-
cate, Emma, who requested 
that only her first name be 
used for safety concerns, 
facilitate the workshops.
Jennifer, an attendee who 
has asked to be identified by 
that name for privacy con-
cerns, is a kinesiology junior 
and survivor. She said that 
initially deciding to go was 
nerve-wracking, but find-
ing a small community has 
helped her heal more. 
“I found that talking 
about what happened to me 
and being vulnerable with 
strangers lets everyone open 
up,” Jennifer said. “It made 
me realize I’m not alone, 
that many others actually 
have gone through very 




demic research and campus 
surveys continuously report 
the high prevalence of 
assault on college campuses. 
The Washington Post and 
Kaiser Family Foundation 
found in 2015 that one 
in five college women are 
affected by some form of 
violence or abuse.
Emma said in her per-
sonal experience when 
she found a community of 
women willing to speak, 
positive results occur. 
During the Oct. 23 ses-
sion, the workshop focused 
on turning ideas of self-
blame into something more 
powerful: self-compassion.
The campus survivor 
advocate said that self-
blame can happen in many 
forms, including denial, 
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A repairman wheels away an old washer-dryer unit from CVB as University Housing prepares to install replacements.
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Industrial technology senior James Hynes attaches the speaker to 
the circuit board of a future AM/FM radio. Hynes is concentrating 
on computer electronics and network technology (CENT). The 
radio is a project for his TECH 169 class: Applied Electronic Design.
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guilt and minimizing the situation. 
“Self-blame occurs because we 
are taught to blame ourselves if we 
endure sexual violence, intimate 
partner abuse, or stalking,” Emma 
said.
She said that from the time we 
are very young, we hear messag-
es from the world such as “Why 
doesn’t she just leave?” or “I would 
never do that because I respect 
myself.”
“These put responsibility on the 
possible survivor to protect them-
selves, rather than on the poten-
tial perpetrator and potential third 
parties who could step in and stop 
a dangerous situation,” Emma said.
Through these messages, the 
advocate said that we are not likely 
to have compassion for ourselves if 
something bad happens to us.
The issue of self-blame has been 
written about various times as well. 
“[Self-blame] amplifies our 
perceived inadequacies, whether 
real or imagined, and paralyzes 
us before we can even begin to 
move forward,” said Dr. Michael J. 
Formica, author of the article “Self 
Blame: The Ultimate Emotional 
Abuse,” which was published in 
Psychology Today. 
Formica said that self-blame is 
one of the most toxic characteris-
tics following emotional or physical 
abuse. 
“It is extremely common that our 
perpetrator or abuser will gaslight 
us and convince us that we cannot 
trust our memories, perspective, or 
sanity around these issues,” Emma 
said. “They will deny abuse has 
happened, minimizing how bad 
the abuse is, and then blame us for 
their abuse of us.”
This foundation of victim-blam-
ing is something she said is only 
enhanced when survivors don’t 
receive the friend or familial sup-
port that is necessary.
“I didn’t realize that by dismiss-
ing what happened to me and act-
ing like it wasn’t a huge deal that 
impacted my life, I’m actually con-
tributing to hurting myself more,” 
Jennifer said.
Jennifer said she believes most 
victims of sexual assault in college 
minimize or deny what happened 
to them because drugs or alcohol 
often play a part. 
But this is something that Emma 
and Counseling and Psychological 
Services Educational Counselor 
Sheanelle Green said still doesn’t 
excuse responsibility from the per-
petrator’s part. 
“It is important to recognize 
that things like being alone with 
someone or getting intoxicated do 
not lead to sexual violence,” Emma 
said. “People choosing to rape and 
sexually assault others is what leads 
to sexual violence.”
Green said that by removing all 
the externalities and remember-
ing that someone violated someone 
else’s trust or body, survivors can 
make that first step toward being 
compassionate to themselves. 
But in a college world where 
finding the time to give your-
self compassion can be difficult, 
Jennifer said she must learn to take 
the time to do things for herself.
“I actually started meditating 
and doing self-affirmations recent-
ly and especially when I focus it on 
my abuse, it’s a slow healing pro-
cess but it’s one I’m excited about,” 
Jennifer said.
The survivor advocate encour-
ages students who might blame 
themselves for having experienced 
violence to remember that some-
one else made a choice to hurt 
them, and that no one deserves 
abuse.
“We cannot change what hap-
pened. But we can change what 
happens next. We can practice not 
blaming ourselves,” the advocate 
said. “If a self-blaming 
or minimizing 
thought ever 
comes up, the 
goal is to 
take a deep 






cate said that 
while it’s import-
ant to talk about these 
occurrences and how they affect 
everyday students, the workshop 
remains a safe and confidential 
place only for students who have 
been through abuse.
“Having a safe space to talk, even 
if I’m scared to, reminds me I still 
have more work to be done and I 
still have a life I want to continue to 
pursue,” Jennifer said. 
The advocate said many of these 
issues are complex, but feelings 
of self-blame are always possible 
to work through with on-campus 
resources.
She said that if people want to 
eradicate these forms of violence, 
we must start with believing others 
amidst their battles with self-blame.
“If we lived in a world where 
survivors were truly believed and 
supported, the SJSU community 
members who are currently in 
danger or are suffering 
from past experi-
ences are far more 




said. “It starts 
with you and it 
starts today.”
help the civilian side also to 
see that it’s okay to talk about 
it – that we need to talk about 
it and break that communi-
cation and say, ‘Look, we can 
ask those questions.’”
As a cast member in 
“Surviving Home,” Henline 
shared his experience with 
three other veterans in the 
documentary.
“Surviving Home” was 
edited and produced by 
Matthew Moul and his wife, 
Jillian Moul and was made to 
bring attention to the unique-
ness of life after serving in the 
military.
“We looked at the news 
and all the stories we saw 
about veterans coming home 
and multiple deployments at 
that time – and as civilians, 
we felt like we wanted to be 
more connected with this 
issue and try to do some-
thing,” Matthew Moul said to 
the audience.
Moul and his wife wanted 
to tell a story, but they also 
intended to connect civilians 
and veterans more.
“We didn’t know if it was 
appropriate for civilians to tell 
that specific story, but try-
ing to bridge the gap we see 
between civilians and veter-
ans was the starting place we 
were qualified to embark on,” 
Moul said.
Moul wants to spread 
the message that civilians 
and veterans shouldn’t feel 
uncomfortable with the dif-
ference of their experiences.
“Where a lot of the sto-
ries and experiences that 
you hear from veterans are 
all so similar – even as the 
conflicts, public sentiments 
and technology used between 
them differ,” De La Campa 
said.
De La Campa has service 
members in every generation 
of his family and strongly 
believes civilians and veterans 
need to have conversations 
and an overall understanding 
of the military.
“As president of the VSO, 
I see it as my duty to bridge 
the gap between past, present 
and future veteran students 
and this film is a way of ful-
filling that sense of purpose 
and duty I still have,” he said.
crowd, but was not pleased with the 
higher price tag that came with his 
clean clothes.
“At CVB our washes were $1.50 to 
$1.75, so I’d be coming out $4 each 
wash,” Jones said. “Now it’s $10 to wash 
my stuff here.”
Quickwash Laundry Inc. manager 
John Ho said that even with the 
temporary shutdown of the dorm’s 
laundromats, he received a lot fewer 
student customers than he had thought.
“The students on campus feel more 
comfortable on campus and don’t feel 
the need to come out unless they need 
to wash something like a blanket or a 
heavy item,” Ho said.
Renovations will take place over 
the next month and once they are 
finished, director Rollerson said he 
hopes that the new laundry rooms 
will give students a more productive 
and comfortable place to clean their 
clothes.
A co-director and a cast 
member of “Surviving Home” 
joined San Jose State students, 
faculty members and military 
veterans for a special screen-
ing of the movie Monday 
night in the Martin Luther 
King Jr. Library.
“Through gripping inter-
view and vérité footage gath-
ered over eight years of film-
ing, ‘Surviving Home’ docu-
ments the lives of U.S. veter-
ans of different generations as 
they adapt to the challenges 
of life after military service,” 
according to a news release by 
American Documentary.
Hosted by the SJSU 
Veterans Student 
Organization and Rotary 
Club of San Jose, co-direc-
tor Matthew Moul and cast 
member Bobby Henline 
shared insights into the mak-
ing of the film.
“Surviving Home” was 
released in 2017 but will be 
broadcast nationwide on the 
WORLD Channel in celebra-
tion of Veteran’s Day this year.
Veterans Student 
Organization president 
Alexander De La Campa 
coordinated the SJSU screen-
ing and questionnaire event 
after Moul and Henline 
reached out.
The Veterans Student 
Organization strives to pro-
vide support and assistance 
to veterans at SJSU, so De La 
Campa said he was excited 
to create an event on campus 
where anyone could hear the 
personal stories of the veter-
ans of “Surviving Home.”
“Just from viewing the 
trailer, we knew that the mes-
sage was something we stood 
for and something we wanted 
to share with our communi-
ty,” De La Campa said.
The audience at the SJSU 
pre-screening and panel was 
filled with multiple genera-
tions because Moul said the 
film connects with people of 
all different ages.
De La Campa said he was 
grateful to provide Henline 
the opportunity to tell his 
story and personally share the 
film with the SJSU communi-
ty because Henline grew up 
in Santa Clara and the area 
holds a special place in his 
heart.
Henline spent 13 years in 
the Army. In 2007, an impro-
vised explosive device in Iraq 
blew up his crew’s vehicle, 
leaving him as the only sur-
vivor. 
Henline lives healthily 
today to tell his story and 
shows his scars.
“We look at Vietnam - 
[veterans] didn’t get to talk 
about [the war],” Henline 
said. “So this film is going to 
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On Tuesday, Oct. 29, the Spartan Daily published a story titled, “MLB should axe the toma-
hawk chop,” in which it should have said that the Atlanta Braves were blown out 13-1.
On Tuesday, Oct. 29, the Spartan Daily published a story titled, “Awaited Kanye album is 
my new gospel,” in which it should have said that the album was released at 9 a.m. Pacifi c 
Daylight Time despite an expected release time of midnight Eastern Daylight Time.
For clarifi cation, on Tuesday, Oct. 29, the Spartan Daily published a story titled, “Tostadas: A 
spot for delicious brunch,” which should have been labeled as a food review.
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“Surviving Home” co-director Mathew Moul (left), cast member, Bobby Henline 
(center)  and Veterans Student Organization president Alexander De La Campa 
(right) discuss the film and answer audience questions before the screening.
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In “The Outer Worlds,” players can battle space monsters while exploring abandoned corporate towns.
A burst of light hits 
you as you’re suddenly 
awakened by the 
commotion outside of the 
stasis tube that has been 
your metaphorical prison.
An old, eccentric 
looking man pries you 
out of your icy prison and 
is furiously screaming 
instructions on how to 
best prevent rapid cell 
decay while stuffing you 
into an escape pod.
You’ve been awakened 
in “The Outer Worlds.”
Released on Friday 
for the PS4, Xbox One 
and PC, “The Outer 
Worlds,” developed by 
Obsidian Entertainment, 
is a role-playing action 
adventure game.
The game itself 
features gameplay and 
character mechanics that 
are unique to Obsidian, 
which focuses on role-
playing dialogue and 
character development 
between the player and 
non-player characters. 
Some folks have 
described the game as 
a spiritual successor to 
“Fallout: New Vegas,” 
another Obsidian-
developed game from 
2010 that is touted as 
the best of the series of 
Fallout games. 
While “The Outer 
Worlds” does contain 
improved systems from 
“Fallout,” I remain 
tentative to call it just a 
spiritual successor. 
The harsh oligarchic 
bureaucracy of “The 
Outer Worlds” sets it 
apart from the nuked 
out wasteland of the 
“Fallout” franchise. 
Additionally, while 
“The Outer Worlds” 
features some areas 
that seem slightly 
wastelandish, it is only 
the fault of corporate 
rulers dictating profits 
over human lives.
In contrast, “Fallout” is 
100% a wasteland because 
of the nuclear war that 
destroyed the earth.  
The design aesthetic 
of “The Outer Worlds” is 
good and the graphical 
quality is top notch. 
While a lot of the 
corporate structures and 
propaganda invites a very 
art deco vibe, it contrasts 
itself with the rest of the 
retro-futurist contents 
of the common people 
of the colony. 
The game blends 
together to create 
a steampunk sci-fi 
concoction that is very 
representative of the 
political landscape of the 
environment in which 
you’ve been awakened. 
Character creation 
in most games is an 
important and worthwhile 
inclusion to most games, 
but this is magnified in 
“The Outer Worlds.”
Yes, you get to decide 
how your character looks 
throughout the game 
but more importantly 
you get to decide what 
kind of game you 
actually play from 
the very start. 
While this may sound 
daunting, it is very much 
the opposite once the 
game opens up. 
Basically the way it 
works is you choose 
the ensuing character’s 
statistical properties. 
Whether they are good 
or bad is dependent 
on how you want 
to play the game. 
If you want to be a smart, 
persuasive character who 
is really bad at sneaking 
and combat in general, 
you can do that. 
In contrast, being a 
big, dumb and strong 
guy who kills things with 
his hands and talks like a 
buffoon  is a viable and 
entertaining option. 
Just know that the game 
is realistically centered 
around dialogue which 
makes the role-playing 
aspect of the game 
the key focus. 
The replayability of the 
game is almost infinite 
because of the number of 
different ways of playing 
and interacting with the 
other characters in the 
universe in which you 
find yourself. 
The game is full of 
meaningful content 
and side quests that 
have provided hours of 
gameplay on one character 
and several others. 
At $59.99, it is one 
of the few full-priced 
releases in recent memory 
that doesn’t contain a 
microtransaction system 
and just makes the game 
itself the focus. 
“The Outer Worlds” is 
a must-have for Obsidian 
fans and I strongly 
recommend anyone who 
enjoys making sound 
entertainment purchases 
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Alternative artist Alexander O’Connor, also known as Rex Orange County, released his album “Pony” on Friday.
‘Call of Duty’ calls 
back its loyal fans
















Let the edgy middle 
schooler within San Jose State 
gamers’ hearts rejoice; “Call 
of Duty: Modern Warfare” is 
fi nally back.
It has taken eight years for 
the fourth installment of the 
Modern Warfare title to be 
released, leaving fans of the 
classic “Call of Duty” fi lled 
with high hopes that the game 
will return to its realistically 
grounded  roots.
“Call of Duty: Modern 
Warfare” is a reboot of 
the 2007 hit title “Call of 
Duty 4: Modern Warfare” 
and the reimagined game 
does well for the goal the 
Infi nity Ward set for itself: to 
please loyal fans.
If you were not a fan of 
“Call of Duty” in the past then 
this game will not do enough 
to pull you into the franchise, 
but if you are a die-hard fan of 
the titles, you are in luck.
Th e campaign for the 
game runs about seven hours 
without demanding too much 
from the player.
Th e format remains the 
same as “Call of Duty” games 
of the past, with a standard 
point-and-shoot approach 
from level to level.
Long ranged sniper, close 
quarters and pitch black 
missions give the game a 
varied feel in levels which 
can be nice, but it does not 
fool anyone from what game 
they are playing.
Aside from the setup of 
levels, the storyline for the 
campaign gives lifelong fans 
a taste of nostalgia, while also 
taking risks in the narrative.
Lifelong fans celebrated the 
return of Captain Price from 
“Call of Duty 4” as he works 
alongside you in coalition 
with the United States 
and the fi ctional country 
Urzikstan forces to take out a 
chemical weapon threat in the 
Middle East.
Th e story is intriguing 
enough to hold a player’s 
attention, but every “Call 
of Duty” fan knows the 
multiplayer for these games is 
where the money is.
Th e game itself did not 
fully feel like “Call of Duty,” 
but rather a mixture of “Call 
of Duty 4”, “Battlefi eld 3” and 
“Medal of Honor.”
Th e characters feel heavier 
and move a bit slower than a 
lot of fi rst-person shooters, 
but once you start to climb 
up the progression ladder for 
levels, the real fun begins.
Multiplayer is packed 
with individual weapon 
progression on top of overall 
player levels. Th is allows 
an attachment between the 
player and the gun you level 
up with the most.
I found myself becoming 
comfortable with a handful 
of guns and sticking to them, 
getting the weapons level to 
rise up without the fi rearm 
ever feeling stale.
Th e game pushes its 
multiplayer a bit, enabling 
20-versus-20 matches in a 
franchise that has stuck to 
small scale battles aside from 
the ground war gamemode.
Th e new large scale 
battles feel forced into the 
game and the maps become 
void of players with a lot 
of empty space that leaves 
players wandering and 
looking for action.
Despite the larger maps 
struggling to entertain there 
are new game modes that 
work well.
My personal favorite was 
“cyber attack”, which is a spin-
off  of the one-life favorite 
gamemode “search and 
destroy” that has dominated 
the game series for years.
Instead of a bomb you carry 
an electromagnetic pulse 
and if you are killed, there is 
a chance for teammates to 
revive you, giving the game a 
mix-up from what search and 
destroy had to off er.
Th e multiplayer will not 
have you setting up major 
strategies like a fi rst-person 
shooter such as “Overwatch” 
will, but it is mindless 
fun that “Call of Duty” 
has always been.
In the end, “Modern 
Warfare” is a welcome return 
to “Call of Duty’s” roots.
Any and every “Call of 
Duty” fan needs to get ready 
for long frustrated nights 
yelling at their TVs, just like 
the old times.
Alexander O’Connor, 
also known as Rex Orange 
County, released his 
third album last week 
called, “Pony,” which 
entails a boyish and hazy, 
childlike musical palette 
that falls short in areas 
despite creative lyricism. 
“Pony” is a shorter album 
than most, with 10 tracks 
totaling 34 minutes. 
O’Connor was fi rst 
spotted by hip-hop star 
Tyler, the Creator where 
he was fi rst highlighted in 
Tyler’s album, “Flower Boy.” 
In “Pony,” O’Connor 
refl ects on an emotional 
journey, complemented 
by puppy-ish and poetic 
vocals as he sings about fake 
friends, commitment issues 
and life struggles.
Th rough its vulnerable 
and candid lyrics, it 
follows a bedroom-like 
alternative sound. 
Th e 21-year-old opens 
the album with the single 
“10/10,” which is catchy and 
emits a refl ection of his own 
life as if he’s discussing it in 
front of a mirror. 
Th e electric piano sounds 
might not be keen for 
everyone, but it’s breezy and 
sugary in delivery. 
“Always,” highlights the 
young writer’s indiff erence 
and falling out of love, 
singing “But until somebody 
sits down and tells me that 
I’m diff erent now / I’ll always 
be the way I always am.” 
It’s an emotive song 
that’s complemented with 
jazzy chords and a saucy 
ballad undertone. 
“Laser Lights” is 
reminiscent of chatty, 
white boy rap similar to Ed 
Sheeran, which listeners 
will either love or hate, and 
is strangely accompanied 
by jazzy saxophones 
and fl ute sounds.
Many of the songs 
are extremely lo-fi  and 
simplistic, like the next solo, 
“Face to Face.” Th e song is 
relatively good and changes 
pace from its slow start at 
the beginning, expressing a 
cheeky nature to the album. 
Among the most relatable 
of songs, “Stressed Out,” is 
an acoustic guitar backed 
track with a children’s choir 
as backup vocals. 
It conveys a disdain 
for fake friendships, but 
as a song, it’s too short, 
making me yearn for more to 
hear. 
O’Connor channels Frank 
Ocean in “Pluto Projector,” 
with a slight hip-hop 
underscore that’s just a little 
more nerdy than Ocean’s 
eff ortless, smooth delivery. 
However, it’s tragic 
in its lyrics, similar to 
that of Ocean, refl ecting 
careful arrangements and 
a dreamy violin that builds 
on its sentimentality. 
O’Connor sings, “And I 
hope you know that I think 
about you in every single 
way / You’re more familiar 
to me more and more 
each day,” highlighting an 
obviously bruised and frail 
honesty. Th roughout the 
album, O’Connor seems to 
epitomize a “sad boy era” of 
music, music in which its 
projection creates a feeling 
of sympathy for immature 
and juvenile boys who can’t 
quite commit or understand 
their feelings. 
It is clear though 
that “Pony” attempts to 
comment on O’Connor’s 
youthful mentality about 
love and life as he deals 
with his own obstacles, so 
perhaps that was his point 
within the album. 
Some songs are hazy and 
slightly over-simplistic, but 
it’s more his musical style 
than anything. 
In the album, O’Connor 
excels at projecting his 
quirky and wordy delivery 
style, which spotlights 
his incredible ability 
to overthink. Listeners 
will either fi nd this 
relatable or exhaustive. 
Many of the songs are 
tasteful and delightful, 
something like a perfectly 
laid out morning brunch 
with the whole works.
It is easy to understand 
how young O’Connor is in 
the music industry and how 
much room he has to grow. 
Listeners might fi nd 
his frail and quavery 
vocalizations and outlook 
on life either comforting 
or too simplistic. 
O’Connor creates clarity 
for himself as he details the 
emotional rollercoaster he 
fi nds himself in as the album 
ends in a calm, peaceful 
track titled “It’s Not the 
Same Anymore,” which is 
hopeful in nature. 
With interesting delivery 
style and creative attempts 
to portray his personal 
struggles, “Pony” is youthful, 
trance-like and simplistic, 
















in the music 
industry and 
how much 
room he has 
to grow. 
The narratives of superhero 
movies are gradually becoming stale 
and are in need of fresh life, and it 
looks like the DC Universe is taking 
the throne.
DC and Marvel have been famously 
known as rivals, with creators and 
actors alike taking their own stance 
on the matter.
Marvel has produced over twenty 
fi lms under the “Marvel Cinematic 
Universe” to tell one singular, 
interconnected story – and it has 
always been the same story for the 
most part.
A hero makes an immense personal 
sacrifi ce, but at the end of the day that 
hero and their fellow allies stand over 
a villain that they defeated.
Look no further than Marvel-
produced fi lms to understand this 
formula, one which has brought in 
billions of dollars for the Disney-
owned company.
Th is formula exemplifi es the notion 
that “If it ain’t broke, don’t fi x it.” One 
which has undoubtedly worked for 
Disney and will continue working for 
years to come.
However, fi lmmakers in the past 
have spoken about the importance of 
experimentation, a key component 
to artistic expression and producing 
original work.
While some fi lm genres are more 
open to successful experimentation 
over others, many fi lms remain 
largely formulaic.
Th is changed in October with the 
release of an experimental comic 
book adaptation.
Aft er releasing on Oct. 6, the fi lm is 
now the highest-grossing R-rated fi lm 
in the box offi  ce sales.
This movie does anything but tell 
the story of some black-and-white 
world. 
Instead, it tells the story of a 
mentally ill man falling into further 
darkness at the mercy of a negligent 
society.
The hallmark quote of the film 
that marks this storytelling shift is 
the moment the Joker said, “I used 
to think my life was a tragedy. But 
now I realize, it’s a comedy.”
While films like “Avengers: 
Infinity War” and “Captain 
America: Civil War” to a certain 
extent subverted the traditional 
superhero story, it didn’t break new 
ground with as many films as DC.
But Marvel has generally made 
an effort to play it safe with 
characters that don’t find the mold 
of their more traditional character 
archetypes.
This can be seen through the 
release of their Netflix-produced 
shows including “Daredevil,” 
“Jessica Jones” and “Punisher.”
These were the equivalent to 
watching an R-rated Marvel film, 
but remained produced as a web 
series with little effort to market 
these characters to non-Netflix 
users.
DC adapted controversial films 
at the expense of not appealing to 
some audiences that are used to 
watching those types of films.
And the successful release of  
“Joker” proved the gamble was 
worth it.
This is not to say that every 
time DC attempted to subvert 
expectations that it worked.
In fact many of their films were 
based on trial and error.
And whether you love his films or 
hate them, Zack Snyder’s DC film 
adaptations like “Justice League” 
had a tone and feel that broke 
new ground.
As to whether Snyder’s films 
worked or not is a debate for online 
message boards.
Regardless, it has been shown 
time and time again that DC has 
willingly taken bolder risks and has 
sold over unexpected audiences 
with their unique filmmaking styles.
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14. French for “Storehouse”
15. Use a beeper
16. Holly
17. A red fl uorescent dye
18. Tropical American wildcat
19. Short skirt
20. Eyeglasses








35. Found around a painting
39. Streaked





49. Anagram of “Ail”
50. Pay attention to
51. A covered carriage
54. Sleep in a convenient 
place
56. Absent Without Leave
57. Scared




67. “What a shame!”







2. At the peak of
3. Headquarters
4. Sweeping story
5. Slowly, in music
6. Explicitly stated
7. Where hay is kept
8. Brute
9. Small carnivorous mammal





25. Flat fl oat
26. Actors in a show
27. Countertenor
28. Frolic








48. A deep loud hearty laugh





58. Part in a play
59. River of Spain






Complete the grid so that every row, column and 
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DC experimentation leads to better movies
Nathan Doyle
STAFF WRITER
Follow Nathan on Instagram
@nathan.doyle.doc
ILLUSTRATION BY NATHAN DOYLE
With Marvel, it has 
produced over twenty 
fi lms under their “Marvel 
Cinematic Universe”  
to tell one singular 
interconnected story – but 
it is always the same story.
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After a 17-game losing 
streak last season, the San Jose 
State men’s basketball team is 
ready for a fresh start. The 
team struggled with a weak 
defense and adapting with a 
second-year head coach. 
The Spartans hope to 
change that this season with 
stronger play.
The team scored an average 
of 65.9 points per game 
while its opponents scored 
81.7 points per game in the 
2018-19 season.
“We have a primary goal 
of taking care of the ball. We 
didn’t take care of the ball last 
year very well,” head coach 
Jean Prioleau said. 
This season, the team 
is working on strategies 
for a stronger defense to 
improve overall.  
“We want to try and play 
better defense,” Prioleau said. 
“There are a lot of facets of 
the game, but the biggest 
thing is to try not to turn the 
ball over.”
SJSU’s highest scoring 
player last season was then-
junior forward Michael 
Steadman, who averaged 13.2 
points per game. 
However, he will not be 
returning to the court this 
season as a Spartan. Steadman 
transferred to the University 
of Montana to continue his 
college basketball career.  
“I think given our high-
low just how much we 
emphasized getting the bigs 
the ball, I think that worked 
really well for us last year with 
[Steadman],” senior point 
guard Brae Ivey said. 
Ivey said that he hopes 
the team can continue to 
incorporate that strategy in 
plays because it was game 
plan that worked in the team’s 
favor last season. 
However, it was 
not enough to have a 
successful year. 
“We only won 4 games last 
year, so there is no like ‘Hey 
we are waiting for this game,’ 
”Prioleau said. “Every game is a 
rival game.”
Some of the challenges that 
the Spartans may also face 
this new season are a mostly 
inexperienced team and a 
fairly new coach. 
This season the team also 
includes seven underclassmen 
and one redshirt junior.
“It’s about the process. It’s 
working on the things we 
would like to improve on,” 
Prioleau said. “If we do that 
and lose, at least we know 
we are getting better in 
one department.”
Prioleau spent 17 seasons 
as an assistant in the NCAA, 
working for seven different 
schools before coming to 
SJSU as a first-time head 
coach in 2017.
“I think we were all just 
trying to figure things out,” 
Ivey said. “We had 9 new guys 
and a relatively new coach 
and I mean that’s going to 
take time to grow. It doesn’t 
happen in one day [or] one 
season.”
Despite of the lack of 
experience and time to grow as 
a team, Prioleau sees his team 
with potential to improve this 
upcoming season.
“We have a good group of 
kids. We are going to compete 
and we are going to play as 
hard as we can every single 
day,” Prioleau said.
The team is going into the 
season with the motivation 
to play to the best of their 
abilities while making other 
teams look out for the 
Spartans. 
“One of my goals this 
season is to be undefeated 
at home. Really just protect 
our house and let our 
opponents know when they 
come here, it’s gonna be a 
tough environment to play 





Nov. 10 vs. Portland 
2 p.m.
Nov. 17 vs. Simpson University 
4 p.m.
Nov. 20 vs. Grambling State 
7 p.m.
Nov. 23 vs. Portland State
7 p.m.
Dec. 4 vs. Utah State
8:15 p.m.
Dec. 14 vs. Stanford
4 p.m.
Dec. 22 vs. UC Riverside
2 p.m.
Dec. 28 vs. Pepperdine
6 p.m.
Jan. 1 vs. New Mexico
7 p.m.
Jan. 8 vs. Nevada 
7 p.m.
Jan. 11 vs. Colorado State
2 p.m.
Jan. 25 vs. Air Force
2 p.m.
Feb. 1 vs. Wyoming
2 p.m.
Feb. 12 vs. Fresno State
7 p.m.
Feb. 19 vs. Boise State
7 p.m.
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director of basketball 
operations
One of my goals this season is to be 
undefeated at home, really just protect our 
house and let our opponents know when 
they come here, it’s gonna be a tough 
environment to play in.
Trey Smith
sophomore guard
Spartans aim to avoid last place
